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End AGAIN...then enjoys a late, late, dinner

Last updated at 10:58am on 2nd April 2008

ariah Carey rounded off a day of [ ,?
promotional duties with a three- Vg8
hour dinner at celebrity haunt San 4

Lorenzo and caused chaos as paparazzi and
fans swarmed the Knightsbridge eaterie.

In scenes similar to her appearance earlier
in the day at Selfridges, the diminutive diva
had to be chaperoned out of the restaurant
by her bodyguard, as she jwas mobbed upon
leaving at the late hour of 2.30am.

Arriving at the five-star Baglioni Hotel in
Mayfair at 2.30am she ordered her limou-
sine to circle the street refusing to leave the
sanctuary of her chauffeur-driven car until a
red carpet and scented candles had been laid
out for her early morning arrival.

Claridges Hotel in Mayfair.

Even Celebrity chef Gordon Ramsay - who seems to spend more time these days
at other people’s restaurants telling them how awful their food is - was spotted in his work
clothes outside the hotel’s Gordon Ramsay restaurant, looking uncharacteristically nerv-
ous.

He was no doubt there to make sure everything ran like clockwork for her arrival.
A gym was installed for her week long stay while hampers of fresh fruit have
been delivered each morning to her hotel room.

! I Vo make her stay as comfortable as possible she booked every penthouse suite in

The singer even requested a antique table covered with a silk cloth on which
to sign copies of her single. Two hundred and fifty fans queued right through the night
outside the store for a chance to see the star but she still kept them waiting for 45 minutes.
After a brief wave to the crowd she disappeared into the homeware section where her
dedicated team of stylists began retouching her makeup. However the singer dismissed
her reputation as a diva by saying: “I just put it all, on it’s just fun and games. People take
it so seriously and they expect me to be a certain way.

“If people don’t get my sense of humour by now they never will. I truly am just a normal
person, I just want to have fun and make music.

“If you never lose who you are prior to the fame then that’s how fans relate to you. That’s
why my fans are so dedicated.”

Only hours after flying into the capital on Monday the star unleashed a diva tantrum.
Radio One DJ Reggie Yates was the first - and surely not the last - to get on the wrong
side of Carey’s notoriously volatile temper.

During a telephone interview she slammed down the handset mid-conversation after the
DJ had the audacity to claim she had only sold 80 million albums instead of 165 million.
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MTV News checks out the diva’s latest LP before it hits stores April 15.

hile “Side Effects” features Young Jeezy, it sounds

like a rock power ballad, as if Mariah had been
listening to a lot of Bonnie Tyler and Pat Benatar and
decided that to capture her emotions, the music needed to
share her pain. This turns out to be a good thing, because
when she’s not focused on vocal gymnastics, Mariah can
really sing - as in, letting us really feel what she feels.
Nowhere else on the album does Mariah get quite so
emotionally naked, and it makes you wonder: What
would Mariah have sounded like if she ventured out
of her comfort zones of pop
and R&B? (Not withstanding
her ill-advised Def Lepp-
ard cover, of course.)

hile “Side

Effects” is
about her
ex-husband,
her second
single,
“Bye
Bye,”

/7"

appears
to be about
her late
father, Alfred
Roy, who died
of cancer in 2002.
Mariah  reminisces
about the too-little time
she shared with her
mostly absent father and
regrets how as a child, she
didn’t understand why he failed

to show up sometimes to see her after he and her mother
divorced when she was 3. But mostly Mariah regrets that
he “never got a chance to see how good I’ve done/ And
you never got to see me back at #1.” This confessional
moment doesn’t last long, since she extends this song
about death to be for anybody “who just lost somebody.”

But for most of E=MC2, Mariah doesn’t want to feel
any pain - she wants to party the night away. So on
the club-thumping “Migrate,” she hops from “my car into
the club ... from the bar to VIP ... from the party to the
afterparty ... afterparty to hotel” with T-Pain, who urges
her to “bounce, bounce, bounce.” Like most MC albums,
every guest star seems required to check her name at the
door, and this is no exception. “Migrate,” which was co-
produced by Nate “Danjahandz” Hills, has Mariah in full
diva mode as she leaves a club once they start “playing my

2

jam.

ust in case there was a question of which jam that might

be, she name-checks them herself in “For the Record,”
a play on words in which she incorporates past song titles
into a verse after she asks her lover, “Give me one reason
one we can’t just press rewind?”

¢ ¢I'm That Chick” ups the ego ante, but as she demon-
strates with some silly lyrics (“la da da ooowee”) and
a funky disco beat (benefiting from an “Off the Wall”
melody sample), she’s not taking any of it seriously. At
least we hope she’s not serious
when she compares herself to
Tupac and Biggie, then ice
cream and the lottery, as
she softly taunts, “You’re
fiending to blaze up
and taste me.” As
if this weren’t
already destined
for the ‘80s
time-warp
roller-
disco
crowd,
she serves
up the joyful
romp “I’ll Be
Lovin’You Long
Time,” which bor-
rows from the chorus
of DeBarge’s “Stay
With Me” (as well as a
phrase uttered by a Viet-
namese hooker in “Full Metal
Jacket” and then sampled by
2 Live Crew and other hip-hop
acts). At least on the reggae-inflected “Cruise Control”
(featuring Damian Marley), she exhibits a sense of humor,
singing in a Jamaican patois during the second verse:
“When tha door open, de gals on de block they be hopin’
to rob tha clock.” She’s not joking, or as she puts it, “Tink
I’m joking?”

But for all the jokes, silliness and absurdities, Mariah
is at her best when she keeps it simple, as she does in
the closing track, “I Wish You Well,” a piano ballad with
gospel overtones (even including Bible verses from the
books Proverbs, John, Philippians and Psalms). The song
is a turning-of-the-cheek to anyone who mistreated her
or doubted her. Older and wiser, she realizes on E=MC2,
which hits stores April 15, that she needed them all along
to make her who she is now, and thanks them for it.
Because if she can be square with them, she’s truly set free
- squared.

--By Jennifer Vineyard
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Zen Gardens on Earth's Moon & Mars "o icetae:

M. Fuji shaped Kougetsudai at Ginkakuji Temple
a Zen femple, was established in 15™ century.

e

Kougetsudai

An innovative design fo enjoy the reflection of
moonlight and fo feel the pretty view with the
moon placed above the mountain.

The Zen Garden style called "karesansui”
literally means "dry landscape.”

The main elements of karesansui are
rocks and sand that engender

calmness by symbolizing the sea and

the water stream as minimal compositions.

" Voltage 2 0.5 -0.65 V"
lighting effects

h , For a relaxation room
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== . . Module Extension Concept
The modules are covered with lunar sail except ifs joins for module extension Sl

Importance of Art and Artistic Key Design Factors e X 7]
Design in Space Architecture = N 3
i i icati Perception  Contribution gy C
Natural Design (Zen Garden is the Application) Severely long durafion missions Color effect
7 it : Moon [by 2020). Mars and beyond +indrect ighting Fractal
B A discipli based on naturally occurring ROChCD Coaw'3 oss loviels orid Gnhchca ek Visual shocklioncscope Design »
phenomena involving the natural elements. working copabiity VEdide poris s fokcge
B It aims fo create a context of art and design z}e;reéum'dsooce fourism for the general Auditory Z.,,mré’n'ﬁk’ﬁ,“:?e’iﬁcpﬁf“g“’
. . T " ¥ Utilization of 1/f noise for devi >
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physiological well-being of humans Concrete examples: ingenuity for design o Lo e i
Comfort
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